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I )ark Liglrt Recorcls (l-I')

li)li l'{l-li Fi}iS] AI.BLi\1 AS;\ l-l:r\l)LIi. jANF
Flunrrt'tt. a ilutist arrd soprarro sa\oplt()nist ()t'

rri('Ptiolr.rl talent, has pairccl a erorrp ol abio
l'ororrtoniarr jazz nrusiciarrs rr,itlt thret' wr-il-
knri',r'rr Arnt rican talcr,ts: pianist D<in l)ullelr,
tgyii,l- 52'lqrplr()jtist Dr'\\ cY üctJnrlrt, altl
Frcnch I'rornist Vrncent Chancct'. I hc recorcl
shoulrl garlrcr attentiorl for llunnt'tt on tht.
strrnlllh ol hor soprano Fla\rint alr-rnc. Tlrough
tlic nt;ic.s siate hcr prinlarv inllutnce to bc
Stovc i-.aci., liurrnett ]roh'ers tht irrstrur:rent
\i ith a fleet rhvtlinlc supplgng55 all hcr oi.r'n.
Thouth thcrt arc no dlrll monrents herr-thc
,Anrericarr euests sliilrc in s1'mpathetrc envi-
r()nnlcnts-my vot(' for bqst tracl goes to
"l-irc \\'andt'rer," \^'h jch features lluttnett anrl
I-r.rllen's 11u.,51 5'-rios and a rontantic therne
rcnlrlisceirt of earli, Carla Bler'. An aticjed
attraii;.)n is Pulien's "Big Alicc," a flute anrl
piarro du.'t irr u'hich Bunnctt plays forccfulll,
rr'hilr' I)ullen provides a scnri-joking dolvrr-
honrc trlmrlentarv.
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STEVL COI-EN4AN An.-I) IiIVE
I:LEMI-N'I'S
Illtyllrttt Pcoylc (7'ht ll.esurrcction of
C' rc tt I itt t' R I a ck Cit i I i zn ti tt rr)
IiCA Novus (CD)

l l l lS ;S S-|LVl: COI FNlAN'S Flt:I H Al-llt il'4 As
a it';r ri t'r a ud h is ht'st rrlt'a sr,' t o rl a t e-a proud,
krrottv outir.rg tirat reluscs to scttl(. irrto 3ny
calr't(rr\" colt nrarr's soultd r-nlanatL's fron] a
grnlr-hag of ntodcni stylr's ranging frrrrrr hip-
hop' 111 i.177--all brrnrPing up against each
otircr rn a thicket of paltt'rns and rlrytlrnrs. lt
isu'l a snrrrrlli sound, nordocs it particularlv
slrivr, for synthesis as u.ruch .'rs chutrk), con-
trast. /i/rylirrrr Pcr';,/1"5 tcn nrostll, origirlal
t oniirosi t ions inclr.rclt' tx'o ra P h1'[rritls w,ith

politrcal st.lt('ntctlts, a nrodcrn distillation ol
tht. bltrcs ("Blut's Shifting") renriniscent ol
Orrrt'tlc Colcn-,a 11's rra rlv hand ling of thc gr.nrc,
anrl se vcral gnarlv furik/jaz.z siilics lre i.l tt,-
Bcthcr bi, rlrunrrlt'r N4ar,,'in "Smiity" Srtritlr.
Colcnra n's slightlv stili approach to itrnk tr'ntis
to don'npl:11 tht' plri'sical, but Snrrtli kccps
tltings pcrcolatinq throughout r^'jth l)js
rhl,thnric iul,cniivcrrcss. Coleman's band o{
Nl-Basers sourrrJ:; tiqhtcr than befort-. Thosl
partial t() (.)rr l/rr Ctrnrr:r.c'ra ]r4iles, C)rncttu's
hard-drivinr: Prinrt'l inrc souncl, or "Blottrl"
Ulrrrcr's lra.nrrrloui i'' ch.ur rks r.,'iii prtrl-ra L'lv alstl
enjo)' Airvf iur; Ii,olr/r,

-Nan Helnr
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-f)can Suzuki

ELMAR DAUCHER
K I tt t t { S 1., i rt L' S t t i t t K I i n c I
l'roViva (CI))

I)/\ Llc H tjli lS NLtl A C ()\.1 l'( vjFli Oli \4 U:;t C I :\ N,
l.ut rathcr a sculirtor rr.ho lras crtaled fronl
1;raniit ma:,si r,'c, bcat, I 

jf Lr I rrrininra i rst objt'cts
hc dt'scribcs as "resonating storres." Thcst'
struntl sculPttrrt's-rt'ct'rrtlt fcatrrletl or',
Str.'y'11,'1p \l rerrs': ,r jbu rrr. I l-_( \4 )- |r( )rl ucc tIro
nlost rr'ntark.tl.lt' st'rroritirs rr'lreI\ strokcel,
rirlrlrr'.1, or slruck. On this r('(.orJint, t\1'()
(icrrnu r.r conl1r():crs, Klaus-l linrich Sl.a)r mt,r
.rnd lrlrchat'l \/ettt'r, ppqyl,i6ic colilP()sriions
that hiehlight tlre txtraordinarl' qualitir.s ot
tlrr scuIptures. Slahnicr's four-nrovenrt'nt
urlrl, fJ,'nrnrrr,(r' L) I)rrilrrlrLs, for sir fcnralr
'.0ir t,s a:rcl resoliatinil \trrnü, is r r|Oltde rlulit
rrtirt,r-r^. ordlr, lrork. The u'ordl,-,ss r trqlli7.i-
tions of Frankfuri's Bel Canto Enscnrhlc blcni..l

Fcrft'ctlv rtith tlrc straltto, brrzzing. tluasi-
clectr()nic droncs anri oiher rrrir,xpcl-[1.i
sott ltcis ;lrodu ccd [r_V I)ar;cht'r' : scu lptu rcs.
\'tttcr's 
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tiorrs that couplr- the sntorrt)r, tlrorring strtrnd:.
trf tlrc stoncs riitlr \lcttcr's oir';t tlcep, reso-
nant ()\,crt()l1r' sinuinq.
( Prrr i/i,-'rt, /rr icrs tntrd Cnti,H , Sc/r/r.ilri rrr,r'r -s l rris::,
1 (), i)- s/ r(/i r M u t t i c t t .er/, urt,sr 
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ITII,I- FIT.ISELI-
Is tltttt l'ttu?
El€ktra Nlusician (CD)

l Fll:lil:'S .\N llN4l'l INESS /\-l'l-l-ll: (_ ()tit: OIrlliLl-_
Frist'il':; lrigh-gloss rlcctric guitrr s()l()s. Ilis
|laintivc, crvjltg st),lc c.rlls so r.nuch.ttcntiotr
Lo its ow'rr intporianc* that it clrntinates thc
I'l'()c('s-( of lislcrrirrg structur;rll1,. \\thilc his;
rl('\\'all)ut)i i:rr I slroll o11 [r1r1111r,1s1, tltt'[r,,1..l.
f,ret'ttotes arr'Als(r balancetl trv nrrrclr su[rtlr'r
e fft'cts-a sinrplc f;11i,, figurtl {"Sorl,,,rnc itr
N4v llackvartl"); t'lcgant ch()rrls lr()nr all
ac()ustic tr.r 

jtar ("ls That Yorr?"); thr' Irarcst
ntsllt' lrtrrtr Jot'r,, [i-ron's drunrs, or thc dr'li-
c;r tt' sy 1t ht'sizer lihäd ings of \{at,nt' } Iorv j tz.
lVhcn I'irist'll cruPts into ()lre ()f his slick,
scrcanritrg-caglc solos, thr tont.of thc piecc
arlrls sortrc nrcanirrg to it. All llrt.tracks orr tltt'
.rll.urrr nrakr' rrsI rrI slillrrcss, antl lirrlit'ring
ll\rl('\-{rn(' kt't'1rs irrr.rgirritrg nr0r'it' st't'ltt's

Di ,'i :.
stt iit l:
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Knti-Ashi Kutsu-Ya

DELTA ENSEMBI,I]
La Mrtsiqttc dtt Dtltn
Musea Parallele (CD)

THI Dfl.TA ENSF.I!,Iljl,F IS A I)FC'LJl.tAl{ Ut]t
*'onderful ncs'nrusic,/ jazz trio fron Francr,.
Thcir nrusic is a hybrid of Harry l)artch,
gontrlnn, anti laz-2, rr,ith a hrnt of niinimalist
nrod ula r lornrs, ('speciallv rn the r.rse.oi mallt't
percussion, u,lrich snr.rcks of Rcich rvithout
bcing, derivativc. Tht, ntusic gerrerally coll-
sists of inrprovisatiorraI saxophone melodit's,
nrodal arabesclucs s'hiclr unfold ovcr a f()un-
dat iori of pc.rclrssion, charactcrizt'd typicaI I y
by ostinati anrl othcr rcpetltivo structures.
The percussion brttcry consists of tunerl
drums and mallt't pcrcussion, irrcluding tu-
bular bt'lls, "ictl'clls" (snrall gorrgs rvith a
cupped bcll in thc ct'nter), and othcr
n'rctalkrphone.s. l'hc .Dr'lta Enst.nrblt, has a

un iquc, icl iosvrrcra t it' sor-r ntl, which, cgtrpllll
u,itlr solitj c()nrP()siti()ns, ntakcs ior srrnrc fas,
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